“Clouds drift aloft, do you see the waves?”
Tone Color Constellations in Japanese Noh Drama
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This lecture examines aspects of musical form in the opening sections of Japanese Noh drama from the vantage
point of tone color morphology. The first portion of the paper, through analysis and live demonstration, presents
the individual sonic components of Noh’s sound spectrum and their combination into a stratified complex. These
components include the two drums, the otsuzumi and kotsuzumi (along with their respective drum calls, or kake-
goe), the nohkan flute and the various modes of singing (utai) available to the actors and chorus. The second half
of the paper looks at color constellations/assemblages created through the temporal arrangements of these sonic
materials. We name these color morphologies ‘chromatopes’ (chroma = color, topos = space).
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